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PROGRAM NOTES 


Brian Cherney 

Like Ghosts from an Enchanter Fleeing 
for accordion and cello (1993) 

World premiere 

Brian Cherney (born 1942, Peterborough Ontario) studied at the 
University of Toronto, where he was a pupil of John Weinzweig, 
Sam Dolin and John Beckwith. He began teaching at the 
Schulich School of Music in 1972 where he taught analysis and 
composition for over thirty years. 

In the prefatory notes to the work, the composer writes 
that the title of this work is taken from a poem of Shelley’s Ode 
to the West Wind, while certain elements in this collection of 
pieces were suggested by Stringberg’s one act play The Ghost 
Sonata. The work is rife with musical suggestion - the chord of 
annunciation and bell-like passages in the beginning of the first 
movement is a literal transcription of old Serbian chants; the sixth 
movement a direct reference to Rachmaninov’s 1909 work Isle 
of the Dead as well as direct references to Beethoven’s Trio op. 

70 (nicknamed The Ghost) in the third movement, and Kodaly’s 
sonata for cello op.8 of 1915. The cello’s two bottom strings in 
this work are also tuned as in the Kodaly sonata to D and G# 
(instead of C and G). These details, as found in Cherney’s pieces, 
are characterized by carefully calculated formal trajectories, 
and give the impression of a quiet intensity, usually featuring 
“stillness” in some manner. 

Like Ghosts from an Enchanter Fleeing (1993) was chosen 
by Duo Contempera as an exploration in adaptation of a work 
originally scored for piano and cello. Adaptations by accordionist 
Joseph Petrie include Witold Lutowslawski’s Dance Preludes for 
viola and accordion (1986), and accordion and oboe (1990), also 
with the permission of the composer. This process of exploration 
and re-creation in adaptation is a dynamic and collaborative 
one, between the musicians and between the musicians and 
the composer. It is always led, if not driven by the infusive and 
enlivening possibilities of a new instrumental combination applied 
to a previous scoring. Cherney’s work Like Ghosts from an 
Enchanter Fleeing is sympathetic to this process and very much 
lends itself to the new dimensions and possibilities of the cello 
and accordion combination. Cherney’s work offers rich harmonic 
colours, ethereal transparency and remarkable depth and delicacy 
while offering the practical advantage of enhancing the repertoire 
base of Duo Contempera. 


Krzysztof Penderecki 

Capriccio per Siegfried Palm (1968) 

This intriguing work for solo cello was written for the famous 
German cellist Siegfried Palm who was one of the world’s 
greatest proponents of contemporary music for the cello in the 
20th century. Many works were composed for him by the best 
composers of the time, as he had amazing facility, a wonderful 


sound and total dedication to the cause of the avant-garde. He is 
the reason why these works are so challenging and yet so well 
written for the cello. 

Like so many composers in the 1960’s and 70’s, Krzysztof 
Penderecki wrote music designed to push the envelope of the 
technical capabilities of the cello. He experimented with sonic 
effects eschewing traditional melody and harmony and yet, in 
Capriccio there is a structure which makes the piece resemble 
a soliloquy being presented by an actor in a stage play. Effects 
such as percussive left hand gestures, ricocheting bowing as 
well as playing on the wood of bridge, on the other side of the 
bridge and even underneath the strings seem like logical methods 
of expressing the message of capriciousness. He even uses a 
recurring C major chord! 

For the most part, composers these days use such effects 
sparingly and have gone back to much more lyrical, and if one 
may say, traditional methods of expression for the cello. But for a 
couple of decades they took us on a wild and fascinating journey. 

Ivan Barbotin 

Fantasia for Accordion and Cello 
World premiere 

Ivan Barbotin (St. Petersburg, Russia, 1972). Became lead 
guitarist in the Russian band Forum, which enjoyed sold out 
tours and whose songs are popular to this day. During this period 
Ivan was drawn to classical composition and studied privately 
with the composer Alim Ametov. Moving to Canada in 1990, he 
continued his music studies with Alexander Levkovich. Ivan’s 
inclusive approaches have led to the creation of scores for media 
and genre as diverse as television, ballet and film. He has been 
commissioned by Ballet Jorgen and has been recorded by the 
Russian Philharmonic Orchestra, Symphony Nova Scotia and the 
Kitchener Waterloo Orchestra. 

Ivan Barbotin writes: I felt honoured when I was asked to write 
a piece for David and Joseph, two true virtuosos. Both were very 
generous with their time, providing fascinating insight into their 
instruments. My original thought was to write a work that is avant- 
garde, very fast-paced and technical wall to wall. That idea was 
transformed as I allowed the lyrical and ethereal nature of these 
two instruments to speak to me. The result is a rhapsody-like 
piece that moves from calm to stormy parts. 


Luciano Berio 

Accordion Sequenza XIII Chansons (1995) 

Luciano Berio (1925 - 2003) is known for his experimental work, 
his solo works in the Sequenzas, as well as his pioneering work 
in electronic music. His unique collaborations with Umberto Eco 
in the Milan based Gruppo 63 and the Insituto di Fonologia was a 
unique exchange between two of the 20th century’s most creative 



personalities. It was during this period that Berio came to know 
the Italian lawyer-jazz accordionist Gianni Coscia to whom Berio 
dedicated his Accordion Sequenza composed 1995. 

By the time Berio began to write the Accordion Sequenza, 
he had known and appreciated the work of accordionist Gianni 
Coscia for many decades. With an intimate understanding of the 
accordion in a traditional Italian sociology, and his familiarity with 
Coscia’s work in the jazz and vernacular idioms, Berio described 
his own inclusive approach to the Accordion Sequenza as a 
‘memory looking to the future’ He offered the following literary 
quotation which may be read before the performance. 

“...and so a chord consoles us, gently enclosing us, commonly; 
The catastrophe is within, in our hearts; but it remains confined, 
entrenched” 


Richard Romiti 

Sonic Eclipse (1980) for accordion and cello 
Premiered in Walter Hall March 18, 1982 

Richard Romiti (1949, Woonsocket, Rhode Island) studied with 
Gardner Reed at the Boston University, then with Lothar Klein and 


John Weinzweig at the University of Toronto where he completed 
his Doctorate in Composition in 1977. The composer writes: 
Commissioned in 1980 by Joseph Petrie, Sonic Eclipse is a one- 
movement work that attempts to explore a variety of musical and 
textural possibilities for this particular instrumental combination. 
Much of the work’s melodic material is derived from a 3-note 
motive (a half-step followed by a whole step in the opposite 
direction), which is initially introduced by the cello in its high 
register. Similarly, much of the harmonic structure of the piece is 
based upon notes of an 8-note symmetrical scale of alternating 
whole and half steps; there is also some use of polychordal 
harmony throughout the piece. Sonic Eclipse incorporates several 
passages of tightly controlled aleatoricism, the use of extreme 
registers of both instruments, as well as extended instrumental 
playing techniques and effects. The “eclipse” is musically 
represented at various structural points in the work. It first occurs 
at the opening of the piece with the forceful cello pizzicato on the 
open “C” string: as the cello sound fades, the quiet, unison pitch 
on the accordion gradually “emerges”. Sonic Eclipse is dedicated 
to the Canadian accordionist Joseph Petrie and was premiered 
March 18 1982 in Toronto. It enjoyed repeat performances 
with New Music Concerts and was recorded with cellist David 
Hetherington in 1989 on the ConAccord label. 


BIOGRAPHIES 


David Hetherington received his musical training at the Royal 
Conservatory of Music and the University of Toronto and furthered 
his cello studies with Claus Adam, Andre Navarra and Paul 
Tortelier. He currently is the Assistant Principal Cellist of the TSO 
and teaches at the Glenn Gould School. 

Mr. Hetherington is a founding member of the Amici Chamber 
Ensemble which presents an annual series of concerts at the 
Glenn Gould Studio in Toronto. With Amici he has recorded 
ten discs for Summit Records, Naxos, CBC records and ATMA 
Classique. Their first commissioned work, Among Friends by Chan 
Ka Nin won a Juno award. 

He is also a founding member of the string quartet Accordes 
whose recording of Harry Somers’ String Quartets received a 
Juno Award nomination in 2001. Accordes has also recorded 
works by several other Canadian composers such as Norma 
Beecroft, David Eagle, Harry Freedman, Hope Lee, Alexina Louie 
and Jean Papineau-Couture. 

Mr. Hetherington has appeared on several recordings for 
the CBC and for Centrediscs with whom he made the Canadian 
premiere recording of Talivaldis Kenins’ prize-winning cello 
sonata. He has been active in performing and recording much 
contemporary music and has recorded solo cello pieces by 
Alice Ho, Chan Ka Nin (CBC Records) and Elliot Carter (Naxos). 

In addition, he has collaborated personally with many other 
composers such as Brian Cherney, Henri Duttilleux, Heinz Holliger, 
Helmut Lachenman, Magnus Lindberg and Alexina Louie for 
performances of their works for solo cello. 


Laureate of the BBC3 Radio and CBC National Radio 
Auditions, Juno nominee, Prix Opus Best Recording 2009, first 
instrumentalist recipient of the Friend of Canadian Music Award 
2005, and honoured as Canadian Music Centre Ambassador 
2009, Joseph Petrie has toured for presenters as diverse as 
Columbia Artists, Jeunesses Musicales, Debut Atlantic, and 
England’s John Lewis Partnership. 

A champion of new music, he has commissioned some 230 
works with the support of the Koussevitsky Foundation, Swedish 
Reikskonzerter, CBC, the Laidlaw Foundation, the Ontario Arts 
Council and the Canada Council for the Arts. He has appeared as 
soloist at London’s Southbank Centre, the Kennedy Centre, and 
Seiji Ozawa Hall. 

Petrie’s wide ranging discography includes 30 titles, and 
he shares his passion for the accordion in community outreach 
and master class activity. Petrie studied musicology with Rika 
Maniates (University of Toronto), interpretation with Colin Tilney, 
and performance with Hugo Noth. He performs on a bespoke 
instrument built by Leo Niemi, Sudbury, Canada. 
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January 25 - 7:30 pm 

Salon 21: Conversation with Krzysztof Penderecki 

Presented by Soundstreams Canoda in cooperation with the 
faculty of Musk, University of Toronto 
Gardiner Museum, 111 Queen's Parle. FREE. 

Register to guarantee a space at www.soundstreams.ca 

January 26 • 7:30 pm 

Composers' Forum with Krzysztof Penderecki 

Boyd Neel Room, Edward Johnson Building. 80 Queen's Park. 

FREE 

January 27 - 7:30 pm 

Chamber Music of Krzysztof Penderecki, Part I 
Per Slava for cello solo (Winona Zelenka) 

First Violin Sonata (Erika Raum, Lydia Wong) 

Quartet for clarinet and string trio (Peter Stoll, Alexa Wilks, 

AJex McLeod. Sarah Steeves) 

Sextet for violin, viola, cello, darinet, horn and piano (Erika Raum, 
Teng U, Winona Zelenka, Max Christie, Neil Deland, Lydia Wong) 
Pre-concert tab: 6:45 pm. 

Walter Hal. Edward Johnson Building. 80 Queen's Park. FREE 

January 28 -12:10 pm 

Conversation with Krzysztof Penderecki 
Walter Hal FREE 

January 28 • 7:30 pm 

Chamber Musk of Krzysztof Penderecki, Part II 
Prelude for darinet solo (Peter Std) 

Trt Miniature for darinet and piano (Peter Stoll. Adam Zuklewtcz) 
Cadenza for viola solo (Alex McLeod) 

String Trio (Alexa Wilks, Alex McLeod, Sarah Steeves) 

Miniatures for vioin and piano and Second Violin Sonata 
(Erika Raum, Lydia Wong) 

Walter Hal, Edward Johnson Building. 80 Queen's Park. FREE 


January 29 -12:10 pm 

Duo Content pera 

New music for cello and accordion David Hetherington, cello, 
Joseph Petrie, accordion 

Walter Hell, Edward Johnson Building, 80 Queen's Park. FREE 

January 29 - 8:00 pm 

Orchestral Concert: Penderecki Plus! 

Presented by Esprit Orchestra In cooperation with the 
focutty of Musk. University of Toronto 
Esprit Orchestra. AJex Pauk, conductor: Peter Barrett, baritone 
Penderecki: Concerto Grosso for three cellos and orchestra 
(Shauna Roiston. Roman Borys. Paul WxJner) 

Penderecki: Threnody 

R. Murrey Schafer The falcon's Trumpet 

John Adams: "Batter my heart, three person d God" for baritone 

end orchestra - aria from the opera Dr, Atomk 

Koemer Hall, 273 Bloor Street West 

For tickets, call 416-4084208 

January 30 - 8:00 pm 
January 31 • 3:00 pm 

Choral Concert: The Power of Penderecki 

Presented by Soundstreoms Canada in cooperation with 

the Faculty of Musk, Unlveslty of Toronto 

Featuring the North American debut of the Potsh Chamber Choir 

(Jan tukaszewskl, conductor), tha Elmer Iseier Singers (Lydia 

Adams, conductor), and the Toronto Children's Chorus (Elise 

Bradley, conductor). Penderecki conducts the premiere of a 

recent work. Also featuring 'Subat Mater", "De Profundis", 

"Agnus Dei" and more, including "Totus Turn" try Gorecki. 

and a world premiere by Norbert Pale). 

Metropolitan United Church, 56 Queen Street East. 

For tickets, call the box office at 416-366-7723 
Visit www.soundstreams.ee for full details. 
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